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A twisted,
black comedy

::- ON STAGE ::
~ Seraphim

149 lease... tell ma= I manrec™
Poignant -and hosest

“words from the play -

Prerodscryle, written by

and riveting results. Opening Fri, Jun 4
in the maintpace at Tarragon Thestre,

* Prerodaceyls is s22 to explode onto the
Toronto scene with = - hilarious
vengeance reminiscent of Brad Fmefs
finer theatricz] momente.

Like Fraser and Unidentified
Huznan Remaing And The Tioe Mature
Of Love, Sifver plumbs the depths of
" destructive behaviour in Prerodacryle,
_examining the corrosive roots of per-
sonal hisriey in an atirmpt to Hlomi-
nate the despicable actions of fre-
quently unsympatheric people.

- Silver has writeen an unlikable but
understandable central character,
Todd Dencan (played by Ross
McKenzie) who returns home and

* announces he has AIDS. We are intro-
duced to members of Todd's WASP
family, each-with their own distiner
mechanicm of dysfunction: hit neu-
rotic hypochondriac sister Emma
{Charlotte Gowdy), her fragile fiancé
Tommy (Pzul Dunn} and the emo-
tionally corrupt pareats Grace and
Arthur {played by Sarah Dodd and
Doa Allison).

Todd acs as a mercaless sword,
tearing deep into the bes surrounding
his family. As the play unfolds, we are
drawn into hissteely manipulation of
the other characters, as he challenges
them to exzmine the treths behind ther
dysfuncrional behaviour. With chilling
czhentarion, he sadices his Sster’s fancs
and purposefully breaks his heart.
Todd’s czllous treatment of Tommy
is hard to experience, bar ill

~.the dme of my kfe™

He readily

acknowledges that Todd is 2 diffi-
cult charzcter, but reliches the element
he brings to the text: “It’s all abour

- truth, and how things can go horribly

wrong when you don’t face or speak
it,™ he szys. McKenzif serves doable
duty ‘as'the play’s co-producer; he
recendy produced the sald-our run of
Seven Stories ar Theatre Passe
Muriille. -

The acton o [‘Lr_md_-.mh stars
with Todd's sister Emma returping
hgme. with Tommy o inform.her
f2mily of dheir impending marriage.

Fighting to be acknowlcdged by her -

whiriwind of = mother, while avoid-
ing her physically effusive father;

; ‘Emmar:r_:.‘sini:rﬁgimddi_!.\:!_ﬁand

afflictions designed To atrzcy atren-
tion. As her own relarionship spirals
downwards, Emma withdraws fur-

Grace boozes her way through 2 priv-

" fleged life; determined to ignorethe

undercurrent of hosility rising to the
surface of her “perfect™ family. Her
razor sharp one-ligars are devastar-

ingly witty, and do much to wilt the
alrezdy erratic Emma. Grace is 3 sont
of Martha Stewart doyenne, with
loads of cash to forther creare an illo-
sion of perfece domestic bliss. Her
home reflects 2 ruthless atiention ©

- fine detail, and she direcrs that same

unwavenng resplve to commandeer

demns. Eachr character is forced o
confront their own culpability in
damaging ezch other and, n doing
30, find their own way of escaping

‘the vidous cycle. *Ar.the end of ir,
says

they’re not terribly liksble,”
Kuze, “but they're zf.so ROTWIong...
they’re just me

Silyar manages to be provocative
znd surprisingly funoy, without being

ing her hapless dacghter’s nupeials
and her son’s anticipated
funerzsl. "1 love plan-
ning a pany... the
occasion is pifflel™
Todd’s father, Arthur,
longs to recapture his fan-
tasy of father-s6n cama-
raderiz, but dwells in
= foggy ficton of baseball
outings and friendly
games of carch that
never existed.

While avoiding the-reality of his
son's sexuality and illness, Arthur
still zreemprs to reach out to the res-
olutely dist=nt Todd. His reladonship
with Emma is 2 murky one, with

_zllusions of inappropriate affections -

and favournsm.

Thegrearstrengthof the playsis -
uncompromising look at Todds mrm#"

varions and manipulations. As play-
wright Silver purs it in the liner notes,
*Todd is no more heroic than the
other characters.™ He is 2n enor-
mously unlikable character, but

ther from reality — perhaps the most
obvitus victim of abuse in the play.
Orphaned, poor and homeless, her
fiancé Tommy is givén the recendy
deparied maid's job in order o soure
housing and employment — lacey
spron and all T’ 2 stady of zpolo-
gexic neediness, desperate to carve ot
a space for himself within chis new
family. Excelling in his aew job, he
takes great pride in conmributing o the
domestic scene, finally discovering
a place whete s freks 2 sense of belong-
ing. Once sedoced by the predamry

Todd, the confused naif falls desper™face,™ says director

ately in love with him, and begins
revealing his blesk upbeinging
“He's looking to matter,™ says
Duim, of his esger-to-please charecter.
“Bur when he finds the love he's look-
ing for, he finds all the bravery in the
world.” Dunn’s open and innocent

“face perfectly reflects Tommy's child-

ke search for affection 2nd security,
and his surprise ar the sexual awak-
ening, tered by Todd. *

perfocdy his own inzbility to connect
emotionally with others.

While his family reels under his
Machiavellian actions; Todd remains
detzched =nd analytical — far more
intent on piccing together some bages
he has unearthed in the back yard.

This particalar metaphor is played - T
3 nuniurh and proverbial rich bitch,

through toan a.mumgmtb_tm as
ezch character’s skel emerge

A frequent featare of the Swarford

Festival, Duan iz 2 respected play- .

wright in his own right. Stratford’s
Studio Thestre mounted 2 produc-
tion of his play High-Gravel Blind in
2002, and Theatre Direct produced
kis onc-man show Boys in 2000.
Then there’s Grace Duncan. As

1o avenge 2nd inform.

~ “Thej [the shooters” par-

i Iy compelling to observe as
he dastroys the last vestiges of 2 fab-
ricated and stunted childhood..
Todd has not come homs
to die; he has resurnad

Though his 2cs
occasionally seem
cusl, - we are
allowed glimpses
into his tormured and
raging soul “There’s
<o mnch dysfunction
undemesth the sur-

Marhew Kuras. “They
cach have their denial
mechanisms.™ For Knras

it 21l abour taking respor-
sibility for mistakes made,
and be likens Grace and
Arhur’s emotionz] stone-
walling 1o the parens of
the Columbine thooters.

ents) didn't change their
names, and they bve in
the came own,” he 523
in ~ disbelisf. “They
won't take any respon-
sibiliry for L™

It's this kind of
deliberare”denial that
Prerodzcryls examines
and- ulomazeely con-

from the closer.
“=[-thipk it’s a fantastic part to
.play,” says McKenzie. “I'm having

TEACHING LOVE, LOATHING LEARNED, Paul Dunn 2nd Ross
McKengie star in the extremely dysfurictional family drama
Piarodactyls by US playwright Nicky Sitver.

averly mandlin. As Kurtas says: “It
hzs this absurd comedy aspect at
times, and then this undemesth,
straight-zhezd drama ™

The set, by Laird MacDonzld, isa
sraric sixth character in the play. It
evolves throughout the show, reflecting
the chiznges in the family as secress are
excavaied and heamsare broken. Using
found objects, MacDonzld has creared
an incredible focal point for the pla
— but I won's spoil the surprise.

Evan Tsirstas is co-producing
Prerodactyls, alongside McKenzie's
Shakri production company. Teirsias
brought Prerodactyls to Kutas and
McKenzie, after having seen a smaller
production-back in the early 1990s.
The 1993 Broadway premiere gar-
nered raves and marked a bresk-out
for the playwright ir went on to
namerous subsequent productiens
and prizes. Follow-up plays by Silver
include Raised In Capiivity and Free
Will And Wanton Lust.

=1 think Toronto’s ready for thess
kinds of different shows,” says Tt
sias; “this show can be very commer-
cial, though some people think ircan
besort of taboo.® He and Kutas have
worked together previously on the
play Burn This, and he's pleased with
the ezsy collaboration between the
three. *We're 2ll coming from the
same place on this,” seys Tsitsias.

While often blezk, Prerodzeryls is
foll-of scathing wit and survivalist
humour — thess mamenrs of hilarity
we find even in the darkest human
struggle. In revealing the troubling
truths behind every frear door, Kuras
reminds us that, *What you 522 cut-
side the houss is never whar you see
inside the house —ever™
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